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 Works and C.V.  (English Version) 
 
 

        
         Detail, 2015. 
 
 
  

  
Still, 2014. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  
Untitled (Photo No.1), 2013. 
 
 
 
 

"Schere, Stein, Papier" (“rock-paper-scissors”) 
The work "Schere, Stein, Papier" is a sound 
installation: It consists of three three-legged stools with 
one headset each, on which the visitor can listen to 
three different audio tracks. The tracks are played 
automatically. They are repeated in a random order. 
Track 1: Rustling paper, Track 2: Hitting of hard 
objects, Track 3: Cutting paper. Three photographs 
complete the installation and show a scissor, a stone 
and paper. 
 

"Gefahrengebiet" ("danger area") 
Gefahrengebiet (Danger Zone) 
In January 2014 a so-called danger zone 
(Gefahrengebiet) was established by the city of 
Hamburg, giving police the right to stop people, check 
their papers and search through things that are carried 
along. Throughout the Nation those police actions 
caused a stir as well as several debates. 
 
The art project Gefahrengebiet arose contextual to 
those events. The corresponding area within police 
district 21 was highlighted with sidewalk chalk. The 
project investicated the urban area between Altona’s 
townhall and Reeperbahn. Temporarily, base and 
borderline of the apparently “dangerous” area were 
unveiled. In doing so, its existence was questioned as 
a zone, surface area, fiction or construct. 
 
An art project by Dagmar Detlefsen (photography), 
Maximillian Voss (camera, music) and Niko Wolf 
(action, graphic art) 
 

Untitled ("V 7")  
"V 7" (2015) is a work that is still in progress. Made 
out of cement and wire, it contains of several forms of 
light bulbs and bulb holders.  
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Shadow, 2013. 

 
 
 
 
 
 
 
 
 
 

 
 

 

  
N-00595, 2011. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

"Maulwurfshügelregister (Mwhr.)"  
The "Maulwurfshügelregister (Mwhr.)" (2011) is a 
conceptual work that bears a site-specific relation to 
the Gesamtkünstwerk of sculptor Johann Bossard 
(1874-1950). Kunststätte Bossard in Jesteburg-
Lüllau was created between 1911 and 1950, the 
property containing gardens and buildings inspired by 
the Gesamtkunstwerk movement. Today, the grounds 
are open to the public as a museum. 
Over the course of four months various molehills within 
a 30,000m2 area of Kunststätte Bossard were indexed. 
The artist wrestles through this process with 
Gesamtkunstwerk's boundaries: "Where does art in 
Gesamtkunstwerk begin, and respectively, where does 
it end?" Within the context of this question, the artist 
asks whether the molehills are sculptures within the 
parameters of Bossard's work or separate, animal 
constructs.  
The work includes photographs, detailed file cards of 
indexed molehills, maps of Kunststätte Bossard, and a 
video. The latter is projected onto a white pedestal and 
depicts an emerging molehill (29:34 minutes/loop/1:1/ 
HD). 

“Das große Lüften I” (“The great airing“) 
“Das große Lüften I″ is a conceptual work in 
collaboration with Dagmar Detlefsen. Photography 
(Detlefsen) and an installation (Wolf) comprise the 
project, both referencing a "Dampfbootwartezimmer" 
("Steamship waiting room") where the piece was 
presented. 
Six ventilators located on the floor kept the exhibtion 
room's air in constant circulation. Together with the 
whir of the motors, the fans spawned an invisible, 
sculptural form which the viewer could experience as a 
cool current. Through the movements of the observer 
as well as the entrance's opening and closing, the 
consistency of the air's volume was ever-changing and 
therefore transiently malleable. The photographs of 
Dagmar Detlefsen supplemented the project with 
visuals and a further temporal layer. 
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 Map, 2011. 

 
 

 
  
 
 
 
 
 
 

 
Position No.315, 2012. 
 
 
 
   

 
 
 

 
 

 

   
Installation view, 2012. 
 
 

"Erdhügelmuseum oder: Die Ökonomie des 
Vergessens" ("Molehill Museum, or the Economy 
of Forgetting") 
Based on the "Maulwurfshügelregister”, five 
professionals (architect, artist, banker, biologist and art 
historien) were asked to choose one picture from the 
collection of the “Maulwurfshügelregister (Mwhr.)”. 
These five photographs of molehills are presented in 
the show of the so-called “Erdhügelmuseum” that is 
completed with notes about the correspondence 
between the artist and each professional. 
The work reveals the question about the subjectivity of 
selection criteria during the conception of art 
exhibitions. 
The "Erdhügelmuseum oder: Die Ökonomie des 
Vergessens" inclusive "Maulwurfshügelregister 
(Mwhr.)" has been chosen as the winner of the Daniel 
Frese Prize for Contemporary Art 2012, section for 
young emerging artists, at the University of Lüneburg. 

"Grenzpunkte" ("limiting points") 
The conceptual work "Grenzpunkte" (2012) is a 
research of road signs that are showing the term 
“welcome in…”. During bicycle tours through the area 
around Lüneburg and in the Lueneburg Heath, the 
artist searches real viewpoints where a boundary 
between hometown and foreign land may become 
visible. 
The pictures of these viewpoints were taken by 
passers-by. The snapshots and the dialogues between 
the artist and the passers-by complement a map and 
provide the basis for a documentation of the research.  
In time of globalisation and virtual programmes like 
Google-earth, how spacious is the area that we call 
“homeland”? Where is the beginning of a foreign land? 
Where am I a stranger or a native? These are some 
questions that originate this project.   

 
 
 
 

“Morgenstund´” (“Morning hour”) 
Morgenstund´ is the title of a video resulting from an 
installation and the installation itself: A tent made of 
felt, wool, sand and wood is set up. Inside the tent a 
monitor shows a video of the very same tent. The 
video (60:00 min. / 3:2 / HD) documents the tent in the 
setting of a public parking deck between 4:05 am and 
5:05 am. In contrast to quick scene changes used in a  
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          Still, 2011. 
 
 

 
Detail, 2011. 
 
 

  
 

          
         Clothes pegs, 2012.                
 
 

"Jesteburger Bäume" (“Trees in Jesteburg”) 
"Jesteburger Bäume" is a temporary photo project, 
which was developed with reference to the so-called 
"Jesteburger Kunstpfad": Recently planted trees 
served as a backdrop for staged photographs on the 
spot. In the form of black and white copies 4 series of 
photographs were set up on the nearby trees and were 
exposed to the weather conditions and passersby.  A 
two-parts video was created to keep records of this 
action (91:49 min. loop / 16:9 / HD ). 

"Kindheit" („Childhood“) 
The project "Kindheit" is based on an autobiographic 
research. It contains of 32 individual frames, which are 
assembled from photographs and white cardboard: 
Unfamiliar pictures of the artist´s own past reveal 
scenes of the early 1980ies. The motifs were 
developed on photographic paper from the 1970ies.  
The contrast between the chronological context of 
motif, material and presentation constitutes an 
expansion of an existent visual memory. 
 

"Klammerobjekte" ("objects with clothes pegs") 

lot of films the video shows no action. But a patient 
observer will witness the change from night to day. 
In the video moments with rare background noises mix 
with the twittering of birds, while the sounds of passing 
cars, lorries and trains are growing steadily into a 
constant traffic noise. 
 
 



 5 

CV 
 
Niko Wolf was born in Buchholz/ Nordheide in the south of Hamburg in 1982. He 
lives and works in Jesteburg (south of Hamburg) and in Berlin-Neukölln. Wolf studied 
Fine Art and Art Mediation at the art school of Ottersberg in the sculpture class of 
Prof. Elke Wolf. He graduated with a diploma in 2008. Since that time, he is working 
as a freelance teacher of art in diverse institutions of art and education. 
 
Group exhibition (selection):  
c = catalogue  
 
2015:  Xpon-art gallery, Hamburg: «V 7» 
 
2014:  OKK, Berlin: «Gefahrengebiet» 
 
2013:  Dampfbootwartezimmer, Hamburg: "Das große Lüften I"  
2013:  Museum Schacht IV, Moers: "Morgenstund´", "Schere, Stein, Papier" (c)  
2013:  Xpon-art gallery, Hamburg: "Schere, Stein, Papier" 
 
2012:  Springhornhof, Neuenkirchen-Soltau: "Erdhügelmuseum"  
2012:  Atelier Weiße Tafel, Berlin: "Klammerschwarm" 
2012:  Keine-Knete-trotzdem-Fete, festival à Hamburg-Harburg: "KLAMMERN" 
 
2011: Xpon-art gallery, Hamburg: "Jesteburger Bäume“ 
2011: Salon, Hamburg: "Maulwurfshügel" 
2011: Gallery Photo.Kunst.Raum. Hamburg: "Kindheit", "Leere II" (c) 
2011: Azwölfnull45, Berlin: "Kindheit" 
2011: Kunststation, Ottersberg: "Erinnerung" 
 
2010: Kunststätte Bossard, Jesteburg: "o.T." (Taschenlampenzeichnungen) (c) 
 
2009:  Gallery Photo.Kunst.Raum. Hamburg: "Alle Bienen summen" (c) 
 
2007: Gallery Photo.Kunst.Raum. Hamburg: "o.T." (Fotografie, Fotogramme) (c) 
 
 
Solo show: 
 
2012: Kunstverein Buchholz/ Nordheide: "Grenzpunkte" et "Morgenstund´" 
 
 
Art award : 
 
2012 : Daniel Frese Prize for Contemporary Art, section for young emerging artists, 
University Lüneburg. 


	"Maulwurfshügelregister (Mwhr.)"
	"Klammerobjekte" ("objects with clothes pegs")
	CV

